198 IN ENGLISH HOMES.
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Therese, who
mearried - the
Hon: Ceorge
Villiers, and was

cven  enduring
stone nor long-
lasting brick
can give any
character: of

the mother of
the = ~Harl @l
Clartendon.
The portraits
by Sir Joshua
Reynolds are
bycorde W he
most important
feature of the
collection, ' but
there are many
other  picturcs
by Italian and
Dutch masters.
In the Billiard
Room is an
interesting portrait of Sir Joshua himself by
Angelica Kauffmann.

To describe the many beauties of a famous
gallery is not, however, our purpose. We design
to show the chaste beauties of a simple classic
interior, offering, indeed, marked contrasts to the
interiors of some other great houses, but with
unquestioned character of its own. Many of the
mansions illustrated in this volume belong to the
earlier ‘periods of our domestic architecture.
There is value in a contrast of character in such
structures, because it
visibly represents the
deeper currents of social
life and intellectual
tendencies. When the
taste - of - Italy “first
affected English archi-
tectural forms it gave a
pleasing and attractive
variety, of which no
one. .-Can - “escape: the
fascination. Hence was
evolved the Jacobean
gtyle. dfterwdrtly
developed and trans-
formed into that we
associate with the period
of Queen Anne, which
had - delightful forms,
and derived much of its
beauty from the subtle
Lhue of the materials
used and the skill with
which decorative details
were formed fin
cculptured brick. But
the course of change did
not. ceasc.iFhere 48
never any real pause in
the fruitful expression
of individuality in any
form of art, and not
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permanence In
elhisre s o Tihiws
architecture and
the' = handmaid
arts have ever
been presenting
MacW QIS
which we inter-
pEeit=as the
It ward ex-
pression of new
1deas.

i he
style of Queen
Anne, as seen 1in
domestic build-
ings, there succeeded the character which we
associate with the days of the Georges. Now,
indeed, everything seemed changed. There had
been fine cra{tsmanship in the masonry and
carved adornments of the earlier styles, and in
the later forms this was not extinct, though it
was expressed in simpler form, and with a good
deal of reserve imposed by the solid and plain
tone of the time. Vastness now was deemed a
merit, and the massive manner cf Vanbrugh
found many imitators in great and impressive
piles. In the houses of
the time regularity was
required, and the heavy
central - pile, . with . its
lofty classic portico,
was frequently asso-
ghatcd with two
perfectly  symmetrical
fwrngs.” Domestic
individuality was at last
cabined and confined,
and it seemed almost as
if the house had ceased
to be the vesture of the
man. Rooms must be
of particular sizes,
heights, and propor-
tions ; those at one end
of the house could not
differ ~markedly from
those at the other ; the
disposal of the kitchens
and domestic offices per-
plexed the soul of the
architect ; the chimney,
which once had borne
itself picturesquely aloft,
was now constrained to
shelter its diminished
head behind a cornice
or a balustrade. And
yet there was vitality

WANTLL,




